THE STORY OF BREADSALL CHURCH
A short history of the Parish Church of All Saints, Breadsall, originally told by John Norman
INTRODUCTION

The first known reference to Breadsall is in an endowment charter of the Abbey of Burton, dated 1002, when a small portion of the manor of Breadsall was left to that Abbey. At that time sixty or more years before the Norman conquest, the name of the village was spelt ‘Braegesheale’.

By the year 1087, when the Domesday survey was produced, the name had become ‘Briadeshale’. The survey contains the first evidence for the presence of a church in Breadsall. The only buildings mentioned are: ‘a church and a mill worth 13s. 4d.’ and there was a priest, too, for the church, although there is no knowledge of his name.
Five hundred years later, at the time of the Reformation, there were two priests in Breadsall – the Rector and another. The duty of the latter was to say mass at the altar in the Lady Chapel of the church. In 1572 a meadow, (known as S. Mary’s meadow) which had pertained to the priest of the church of Breadsall, called ‘oure Ladye priest’, was granted by the Crown to two laymen, John Meashe and Francis Grencham.

THE HISTORY OF THE CHURCH

THE BUILDING OF THE CHURCH

Whilst it is very little used now, the doorway leading from the south porch into the church itself is probably the oldest part of the building. The porch itself  is a later addition to the main building, probably being of the Early English period (c. 1250). It has undergone alterations at various times in its history. Although the archway of the door is rather overshadowed, it is of characteristic Norman workmanship and probably dates from about 1150. The sides of the doorway are somewhat weathered but the heads of the columns on either side show traces of carving – in particular a tree and a cock on the right-hand side. These undoubtedly have a religious significance – possibly both are a warning to Christians against wrong-doing – the tree being a reminder of the fall of Adam and the cock of the denial of S. Peter
The dimensions of the doorway suggest that the Normans built a church of some style and pretension in the twelfth century to replace the earlier Saxon building referred to in the Domesday survey.

In a booklet published in 1915 by the Reverend C. L. Cox, it was suggested that the stone of the Saxon church was used to rebuild the church by the Normans. His evidence for this was the fact that several stones in the tower are dressed in pre-Norman fashion and that there was at one time part of an ancient Saxon cross visible in the wall of the chancel. Other authorities, however, would maintain that the probability is that the church was, like most Saxon buildings, constructed of wood.

MEDIEVAL ALTERATIONS
During the centuries after 1150 the church was enlarged and much restored. The earliest rebuilding was during the thirteenth century when the present chancel and tower were constructed in the Early English style, and a north aisle added. A further drastic restoration took place about 1360 (Decorated Period) when new windows were installed on the south side of the chancel and nave, the spire was built and the eastern section of the aisle was extended northwards to its present line. A century after this the last medieval extensions took place when the present east window was installed and the north aisle completed in the Perpendicular style. Much of the earlier work has been lost and reconstruction of the lines of development must be partly conjectural but the main points are clear and will be described in greater detail in the following pages.

LATER RECONSTRUCTIONS

Although the ground plan of the church has remained as it is since the middle of the fifteenth century, much further reconstruction has taken place in the centuries since. For example, an entry in the parish register of the time tells us that ‘the South Wall of Breadsall Church being in a very ruinous and dangerous state was entirely taken down and rebuilt in the Spring of 1830: at the same time the main aisle was ceiled throughout- the expense was defrayed partly by a Parish Rate, and partly by private Subscriptions: Sir George Crewe, Bt., as Patron, gave £50 and the Rector £50: Mrs Darwin of the Priory gave £10, Walter Evans, Esq., of Darley £10, and William Evans, Esq., of Allestree £10. Nov. 11th 1830 H. R. Crewe, Rector.’

Another later note in the same register records: ‘1837, September 22nd. This morning it was discovered that the Ceiling of the Church had fallen in, smashing the pulpit and several of the principal Pews. A merciful Providence ordered this event in the week: had it happened on the Sabbath perhaps 20 or 30 persons would have been killed, including the Minister and all his family. Glory be to God.’
In 1877 an extensive restoration was carried out. Old box pews and a gallery at the west end of the nave were removed. The roof of the nave was raised to an earlier pitch and a chancel arch introduced with an external buttress on the south side. The new wooden roof and seating were pitch pine. This ‘Robinson restoration’, as it was called (from the name of the architect), has since been severely criticised as poor work and little sign of the ‘improvements then introduced now remains. The tower clock was presented in 1887 by H.J. Wood (of the Priory) and cost £100.

Subsequent to the Victorian restoration, further efforts were made to beautify and improve the church. In 1903 drastic measures were necessary to underpin tower and north aisle to prevent collapse.

THE FIRE

On the night of Thursday, June 4tyh, 1914 a disastrous fire occurred. This was immediately attributed to militant suffragettes against whom feeling was at that time running very high. It is difficult to be certain as to the truth of this allegation. Suffragettes had certainly fired a number of churches in the country but the actual clues discovered at Breadsall were very slight.
The full description of the fire in the Derbyshire Advertiser for June 12th, 1914, makes interesting reading. The outbreak was discovered about midnight, apparantly by a troop of scouts camping locally. In those days there was no public fire service operating in this area. The nearest FIRE Brigade was that owned by the Derby County Borough Council and as Breadsall was outside the Borough boundary there was difficulty about it leaving the Borough, consequently the churchwardens had to guarantee the expenses. The engine was Derby’s first petrol-driven one and we are told that ‘it reached Breadsall without mishap in a few minutes. The engine ran beautifully, and negotiated the difficult corner at the bridge in fine style’. This bridge, now demolished, was in Croft Lane, over the old canal.

Unfortunately, by the time the fire brigade was on the scene and had secured an adequate supply of water by damming the brook at the foot of the hill, the fire was virtually over. All internal woodworkwas destroyed, including a fourteenth century door; several early sixteenth century benches carved with the arms of former local families; a newly-erected rood screen; an old parish chest; a fine oak lecturn, the organ, pews and Elizabethan altar.
Perhaps the most grievous loss of all was a fine chained library of eight books enclosed in a double desk with folding lids which was fastened with a single padlock at the top. The books were certain works of the Reformation period which had been ordered to be placed in churches by parliament. They must have been in Breadsall church for over three centuries. It is said that a charred fragment of one of the volumes was found at Littleover, over four miles away, on the night of the fire. The titles of the works destroyed were: Jewel’s Works (1619); Burnet’s Reformation, 2 Vols (1679 and 1634); Cave’s Fathers of the Church (1683); Cave’s Antiquates Apostolicae (1684); Cave’s Primitive Fathers (1687); A collection of Cases to Recover Dissenters (1694); Josephus’ Works (tr. 1702).
The pine roof of the chancel and nave and the recently constructed roof of the north aisle, which was made of oak and finely carved, both fell in. The fire also attacked the tower and brought down the five bells.

RESTORATION AFTER THE FIRE
From the first Sunday after Trinity, 1914 to Passion Sunday, 1916, services were held in the Old Hall, the interesting building opposite the church, which has been in its time Tudor mansion house, Rectory, inn and post office as well as church.

The Restoration Appeal was in the hands of a committee under the chairmanship of Col. W. Beadon Woodforde of Breadsall Lodge. This gentleman was churchwarden throughout the period of rebuilding and, owing to the incapacity of the Rector through old age, much of the responsibility of the work fell on to his shoulders. It was largely thanks to him that the work was completed so speedily in spite of the difficulties of wartime. A memorial tablet to him and his wife is on the south wall near the screen.

The total cost of rebuilding and refitting was estimated to be over £11,000. Of this only £6,280 was recoverable from the insurance companies. The rest had to be raised by public subscription and individual gifts. At that time Breadsall was in the diocese of Southwell, and the Bishop of that Diocese gave the finely carved high altar. As the burning down of Breadsall Church was something of a ‘cause celebre’ at the time, the sum of £8,688 in cash was in hand by 1918, including over £113 gate money ‘to view the ruins’!

The architect for the work was Mr. W. D. Caroe, E.S.A., architect to the Ecclesiastical commissioners. He engaged the firm of Messrs. Cornish and Gaynor of North Walsham, Norfolk, as builders. At first Mr Caroe was afraid that the entire structure including spire and tower, would have to be demolished and an entirely new church built on site. However, a detailed inspection of the fabric proved that the masonry remaining was capable of restoration. First the tower and spire were repaired and strengthened. Then a temporary roof of corrugated-iron, supported by scaffolding, was raised over the entire chancel, nave and north aisle. The damaged masonry of the building was replaced. The chancel arch, introduced in 1877, was removed and a low pitched roof covering both nave and chancel was installed, constructed of oak with tie beams resting on carved corbels. The windows were restored and the glass leaded with square lights in place of the poor diagonal lights of the Victorian restoration. The pillars between the nave and aisle had to be completely replaced but were based on the Early English originals. Other features were left or restored and the church which resulted had all the distinction of its ancient predecessor without the blemishes which disfigured the building immediately prior to the fire.

The cross was replaced  on the gable of the cancel on the feast of S. Luke, Monday, October 18th, 1915, by the Suffragen Bishop of Derby.

The altars were dedicated by the Bishop of Southwell at 8.30 a.m. on Friday, April 14th 1916, and the service of restoration took place at 2.30 p.m. on the same day – two days before Palm Sunday and in time for Easter.

Later in the year, on Wednesday, September 6th, the five bells, all of which had been recast, were dedicated at a Masonic service. Col. Beadon Woodforde was a prominent mason and, as a tribute to him, two of the five bells had been re-hung at the expense of Derbyshire Freemasonary. At this same service a stone was laid in Masonic form in the north-east corner of the chancel and aisle. It was obviously the intention that at some later date this should be incorporated in the fabric of the church – in a sacristy to be built on the site of the medieval  one. This stone stood isolated from the walls of the church until the 1970’s.

MORE RECENT CHANGES

Since the early 20th Century restoration, many changes have been made, some by design, some of necessity. A new Rector’s vestry was added in the late 1970’s, on a site where perhaps one stood many years before. The masonic stone referred to earlier was incorporated in this and the space it had occupied was used to house the electric pump for the organ. However, in the mid 1980’s the organ casing itself was found to be riddled with woodworm and the decision had to be made, finally for it to be replaced by an electronic digital organ. At the same time the choir pews platforms were found to be equally infected and dangerous, and they were replaced by the chairs, thus giving more spatial freedom in the chancel.

The platform before the screen, which had existed before the fire of 1914, was restored and the replica stone font was replaced by a splendid ‘movable’ oak font which, together with an oak altar, was presented by Mrs. Haslam.

In Autumn 1993 the Bosworth Vestry – then used as a boiler room- was turned into a choir vestry, although the choir still shares the space with the boiler! At the same time, the west tower door, which has probably not been used for three-quarters of a century, was re-opened. The re-opening of the west door was dedicated to the late Mrs. Kay Oldershaw.

The work of restoration continues to the present day, and indeed is a task for each succeeding generation of those who love and care for this beautiful and venerable parish church.

CHIEF FEATURES OF THE CHURCH

SANCTUARY AND CHANCEL

We may fittingly start our tour of the church at the east end – from the churchman’s point of view the most important and sacred part of the church. That part of the church beyond the screen is called the chancel. There the choir and clergy have their place. Beyond the communion rails is the sanctuary – ‘the holy place’. The focal point of the whole church is the high altar at the east end where the Holy Communion is celebrated.
Mr. Caroe considered that, although hitherto believed to be of the Early English period (i.e. about 1360), the chancel was in fact basically of Norman construction, with later Perpendicular insertions. The great east window, which belongs to the latter period (i.e. about 1450), may have been pierced through the Norman walling. The pointed Perpendicular window on the south side of the sanctuary has clearly been inserted under a rounded window arch which may well have been Norman. The lancet window in the north wall of the chancel, however, is of the Early English period. Prior to the fire this window was filled with stained glass (a photograph of the organ in about 1905, that hangs in the Rector’s Vestry, shows the window with its stained glass) but there is no evidence that the other chancel windows were ever similarly adorned.

Mr. Caroe had a theory that the original Norman church had a central tower that collapsed, destroying part of the building but leaving the far east end intact. The new work was in the Early English style and the juncture of the new work and the old can be seen on the outside of the north wall of the chancel. He further asserted that if this was so, the recessed arch in the north wall of the Lady Chapel may have been the north wall of a Norman transept. The truth of this theory is hard to assess and it must be admitted that others have disputed it.
The marks of the medieval masons are plainly visible in several places, carved on the north wall and elsewhere in the church. Also let into the wall of the sanctuary above the piscina in the south-east corner is a curious carved face, set upside down. Nothing is known about how this came to be where it is.

The piscina itself is a sink with a single drain let into the wall of the sanctuary with a pointed arch above. The drain was for the disposal of water used at the altar. The alms plate is normally placed here when not in use. Above the piscina, on an oak shelf, is an aumbry where the Blessed Sacrament is reserved for the sick and infirm. Beside it burns a light in a silver sanctuary lamp. 

To the west of this small recess are three larger ones, called sedilae, which are seats for the ministers at the altar. These must have been constructed at the same time as the piscina and may belong to the Perpendicular Period. They have unadorned shields in the spandrels of the arches – these may at one time have been painted with coats of arms.

Within the Sanctuary are to be found the high altar and the communion rails, the work of Mr. H .W. Whitaker, son of the Rector at the time of the fire. The Communion kneelers are the work of the Mothers’ Union. The choir chairs are modern, replacing more of Mr Whitaker’s work, choir stalls built after the fire. The only remaining parts of those choir stalls are the prayer stalls (??) fronting some of the modern choir seats. 
Mr Whitaker also carved the riddle posts around the altar, donated by parishioners as a memorial to his father, the late Rector, the Reverend J. A. Whitaker (1886 to 1919). The stall by the altar, now known as the Bishop’s stall, was a memorial to Mr. J. R. Whitaker, another son of the Rector, and his wife, who were lost at sea in 1917 returning from the Gold coast where Mr. Whitaker was a District Officer. The SS Abasso in which they were travelling was torpedoed and sunk.

Also in the sanctuary is a chair which is one of two donated by Belinda Roe in memory of her husband Les who was a lifetime tenor in the church choir
In the south wall below the communion rail is the priest’s door, which has a finely moulded rounded archway on the outer side. Opposite, on the north side, is another door, re-discovered during the 1877 restoration. This probably led to a medieval sacristy, of which no trace remains, although there are indications on the external wall of the chancel of where its roof may once have been joined to the main building can this still be seen?. The door now leads into the Rector’s Vestry and Sacristy, built in the 1970’s and consecrated on 8th November 1977, standing where the medieval sacristy may have stood.
Also at the 1877 restoration the hagioscope (or ‘squint’) was opened in the north-west angle of the chancel, together with the steps to the medieval rood 19ft above. The purpose of the squint was to enable worshippers in the north aisle to catch a glimpse of the priest at the high altar saying mass. This would be difficult at the present time but the floor levels of the church have probably been altered at different times. It is said that at one time Crown Derby China refuse clay was buried under the floor to preserve the secret of its composition from competitors!

An organ originally built in 1889, and featuring in the photograph in the Rector’s Vestry, was destroyed by the fire. Its replacement lasted until the mid 1980’s when the current electronic digital organ was built by Allens 
In the south-west corner of the chancel there used to be a small pit in the floor. The story goes that Reverend Bosworth was 6” 4’ tall and had the hole dug so that he could stand in it, apparently reducing his height so that he did not look so intimidating to his congregation! A further entertaining story concerns the caned chair by the organ. The Reverend ???? decided the chair had to go, and placed it on the top of a bonfire in the Rectory garden, from where it was ‘rescued’ by ???????
Above this chair, on the north wall of the chancel, is an embroidery in three panels. It is the work of Mrs Pat Tidsall……..?
THE CHANCEL SCREEN
A chancel screen, dating from the fifteenth century, had divided chancel from nave until 1846 when it was removed in the interests of improvement. Most of this screen, however, was stored away and parts were used in the communion rails. A section is still to be seen in Derby Museum. In 1907 the screen was re-constructed by Mr. H .W. Whitaker in memory of Mr F W Cox, a prominent local resident. This screen incorporated the parts of the medieval screen which were still available – about one third of the whole. Needless to say, the screen was completely destroyed seven years later in the fire.

The present screen is a replica of the one which was destroyed and is also the work of Mr. Whitaker. It was erected in 1929 and in 1949 he added doors and a balustrade in memory of his mother. It had been his hope to complete his fine work with the Rood itself (i.e. a Crucifix with figures of S. Mary and S. John) but after his death his project was not proceeded with.

The current lectern which holds the scriptures is modern. A finely carved oak eagle lectern given in memory of Mr. C. Taylor, schoolmaster at Breadsall for 35 years, was destroyed in the fire, as a nearby plaque relates.  The stand of the lectern that replaced it still does service for floral displays. The pulpit opposite is also a recent work when? in memory of Maisie Cawson. It depicts the emblems of the four evangelists. Its predecessor, carved by Mr Whitaker after the fire, had incorporated some of the old bench ends of the church.

The Pascal candle stand, and the collapsible altar used to the west of the chancel screen both date from the 1980’s.

THE NAVE

This is the main part of the church where the congregation sits. The name ‘nave’ is said to come from the Latin word for ‘ship’ – “this being a symbol for the Churchy,” the ark of salvation.

The south wall of both the nave and chancel were rebuilt after the black Death about 1360, when the three large three-light windows were inserted (Decorated Period). These have square heads with five ‘quatrefoils’ in the upper tracery. In the Perpendicular Period about a century later, the walls of the nave were raised and clerestory windows inserted above the north aisle. Only one of these now remains. It was at this time that the original steep pitch of the roof was lowered, although it was raised again in 1877 to 1914, as described elsewhere. The higher pitch is clearly indicated by the weather mouldings on the east side of the tower.

After the fire the new roof was covered with asphalt, no doubt owing to war-time conditions. This had a life of twenty-five years, but owing to another war had to last forty! The entire nave and chancel was re-slated in 1959 at a cost of £1,200

The corbel stones supporting the roof beams of the nave and chancel were a happy innovation after the fire. They depict angels holding shields on which were carved various religious symbols. Beginning at the tower arch at the west end, there is on the left a double snake, a symbol of the Fall of Man as related in the story of the Garden of Eden. Opposite is a harp, a symbol of the hope of Heaven for redeemed mankind. Moving from the harp in the north-west corner eastwards, numbers two to five are: nails; hammer and pincers; spear and reed with sponge; crown of thorns. Opposite also moving from west to east are scourge; ladder; three dice; seamless robe; and pillar of flagellation with ropes. All these nave corbels depict symbols associated with Our Lord’s Passion as it is described in the four gospels.
Moving back into the chancel the symbolism is more diffuse. On the north side, from west to east are; the chalice; the initial letters of the Latin inscription of the Cross (I.N.R.I); the ascending Christ, surrounded by angels and the cross of S. George. Opposite this on the south side is the cross of S. Andrew and finally above the large window in the chancel a figure of S. Joan of Arc, Patron Saint of France, which was Britain’s ally during the Great War when the church was being rebuilt.

The pews which were destroyed in the fire were constructed of pitch pine and were of no outstanding merit. They had been installed in 1877 and replaced high dark-oak benches more in keeping with the church. After many years of use these benches had become defective and were in any case constructed in a style which had gone out of fashion. One of the bench ends from these old pews was fortunately preserved and is an honoured possession of the church. Where is it? Carved in the form of a lion it is known as ‘Habakkuk’ for reasons lost in antiquity!
The nave was reseated after the fire with chairs, undoubtedly intended a temporary expedient owing to wartime shortages. In March, 1965, a scheme was introduced to replace the chairs, many of which had become infected with woodworm, by oak pews to be donated as memorials to past parishioners or relatives, notably to Miss H. M. Crossley who left a legacy for this purpose. She had resided in the parish for many years and had been a benefactor of the church. So well was the scheme supported that all the pews were installed by April, 1968 without recourse to the usual church finances. The pews were made by Mr. B. Dorrington, of Heanor.

The great door between the nave and the south porch did not survive the fire, although the outer door which was of no great age did! The present inner south porch door incorporates the original ironwork of its medieval predecessor which was salvaged from the ashes.

The current wooden font normally stands is the south-west corner of the nave. It replaced an earlier stone font, which can still be seen in the Memorial Garden at the south east corner of the church. This stone font itself replaced a fifteenth century font of similar design, which was damaged in the fire. Before 1826 the earliest of these three fonts font was green and yellow; at the time of restoration, in 1877, it was ‘beautified’ with red paint.

On the wall above the font is a memorial to Erasmus Darwin, the famous physician, poet and philosopher, and grandfather of Charles Darwin the scientist. Dr. Erasmus Darwin lived at Breadsall Priory and died there in 1802. He was buried in the nave of the church but no trace now remains of his last resting place. The memorial is only one of several to members of the Darwin family, all of which had been removed in Victorian times to the tower. None except this survived the fire, but a modern tablet below the Erasmus memorial perpetuates their memory.
The old monuments were removed from the church during the nineteenth century, including that of as kneeling man in armour dating from the sixteenth century. This figure is said to have occupied a position to the north side of the altar until 1840.

NIGEL THORPE
TOWER ARCH

The tower arch leads from the nave into the tower and is a fine piece of masonry. Upon it today are the clear marks of the fire. The stone is badly shattered and the dark marks of molten lead which ran down from the roof flashings are clearly visible.

The oak and glass screen was provided in 1962 from a legacy left to the church by the late Mr. J. W. Oldham and separated the nave from the choir vestry. It was the work of Mr. B. Dorrington, of Heanor, who also constructed the screen for the Rector’s vestry.

NORTH AISLE

The north aisle was added to the Norman church in the first place in the Early English period, as the two pillars indicated before the fire. It was later twice extended. In the early years of the present century, the aisle was showing signs of falling away from the nave. For some years it was shored up from without by timber, as old photographs show. The trouble may have been due to earth subsidence as there is evidence of infilling having taken place in the vicinity. In 1903 work was commenced on the aisle which was thoroughly underpinned. A new oak roof was constructed with lead covering. The cost of these works was £1,009. The roof was, of course, destroyed in the fire. Another oak roof, similar to that in the nave, was erected afterwards, the asphalt covering of which was renewed when the nave and chancel were slated.
The north wall is still slightly out of true, as a comparison of the line of the woodwork of the Recto’s vestry with the wall will show.

The three-light window at the east end of the aisle belongs to the Decorated Period (1360). At one time it was filled with stained glass. A brass salvaged from the fire records that this was installed in 1885 in memory of Mr. And Mr. S. W. Cox. The only stained glass in the present church is that to the left of the altar. This window is also of the Decorated Period and the glass was given in memory of Captain W. K. S. Haslam. The window further to the west is of the Perpendicular Period, about  century later, constructed when the aisle was extended westward. The west window is a modern innovation introduced after the fire to harmonise with the other windows in the aisle. It replaces a debased window which was in this position prior to the fire.
Returning to the east end of the aisle, here is the Lady Chapel of the church, which at one time had its own services and a priest to officiate at them. The present furnishings are of recent workmanship, the gift of Mrs. W. Hartshorne in memory of her brother Mr. E. Bailey and sister, Miss S. A. Bailey. They were dedicated by the Bishop of Derby at All Saintstide, 1965 and are the work of Mr. W. Hunstone of Tideswell.
Placed on the sill of the window on the north side of the Lady Chapel is the famous Pieta, depicting the Virgin Mary with the dead Christ on her knees.
Carved from alabaster, this figure is undoubtedly of medieval origin. The statue had been buried under the floor of the nave in order to save it from destruction at the hands of iconoclasts either at the time of the Reformation or a century later during the Commonwealth Period. It was found during the 1877 restoration and survived the fire. It then occupied a position immediately in front of the east window of the north aisle. It was severely damaged shortly afterwards when its supporting bracket, weakened by fire, gave way. It was pieced together at the hands of a Mr. McCarthy, a very able sculptor who made an excellent job of the restoration of this unique statue.

It has been suggested that the figure is not a Pieta but a figure of Our Lady of Mercy holding a sick man on her knees. If a Pieta, it is said, the marks of the nails and spear would be discernible on the body of Christ. Yet on the other hand these marks might well have been painted on the figure, which was most probably originally brightly coloured all over. In support of this is the tradition that when first found in 1877 traces of paint were clearly discernible on the stature. We are probably on fairly safe ground, therefore, in describing it as a Pieta.

On the opposite wall to the south of the Lady Chapel in a carved oak bracket is a modern casting of the Mother and Child. This statue is the work of Mrs. A. Whitaker and is a replacement of one presented to the church in 1961 by her husband, grandson of the Rector at the time of the fire.

With the squint itself on the right wall is a finely carved consecration cross which may well date to the thirteeth century. It was customary for seven crosses to be marked by the Bishop upon the solemn consecration of the church for the worship of God. This is the only one now surviving in Breadsall Church.

At the west end of the north aisle is the present choir vestry. Provided by public subscription in memory of the late Reverend R. P. Bosworth, Rector from 1919 to 1941. It replaces a similar structure destroyed in the fire. It was originally used as the Rector’s Vestry.
TOWER AND SPIRE

We now come to the most prominent feature of the church, an outstanding landmark for some distance round Breadsall and amongst the finest in Derbyshire. The tower itself is of robust construction and was built in the Early English style, about 1250. The walls at the base are over five feet thick in order to support the great weight of the spire above. The spire, however was not added until a century later and belongs to the Decorated period. It is constructed of stone, octagonal in section with two tiers of small windows and is open within from the bell chamber to its apex. The battlements and tower-stairs covering are a century later again and are in the Perpendicular style. Thus the three great medieval styles of architecture are all displayed in the present tower and spire.
The windows to the ringing chamber are of different design on the south and west sides to that on the north. The total height of the tower and spire is approximately 156 feet.

As said earlier, after the fire this part of the building was in a somewhat critical condition as all the woodwork had been destroyed and the fall of timbers had dislocated the walling in which they were placed. The restoration work was skilfully and thoroughly carried out as the first priority after the fire and no further work was required for over thirty years. In 1950 the top 30 feet of the spire was repointed, the weather vane repaired and the lightning conductor refixed.

Before the re-opening of the West Door in 1993/4, the ground floor of the tower housed the choir vestry. It has now reverted to it’s original purpose as the main entrance into the church. Above it is the ringing chamber which also contains the clock mechanism. Finally, above that is the bell chamber itself with its peal of eight bells. All are linked by a spiral staircase in the thickness of the wall at the south-west corner.

THE BELLS

Five bells of pre-fire days are all dated from the eighteenth century. The wooden bell frame was destroyed by the fire and the bells crashed into the base of the tower, and were severely damaged.

All five were recast and rehung. A bronze tablet near the tower stair door records: ‘In memoriam Winfred Bethall, M. A., M. B., Cantab. Of Derby and Breadsall. Bells no. 3 and 4 recast.’ These were the gift of Mrs. Benthall of the Cedars, Hill Top, the doctor’s widow. Two more were rehung at the expenses of the Freemasons, as recorded elsewhere in this booklet.
A sixth bell was added to the peal in 1920 as a memorial to Capt. Haslam. Space in the frame was provided to bring the peal to the full number of eight.
In June 1969, an appeal was launched for funds to provide two additional bells. The team of bell-ringers assisted by members of the congregation worked hard to raise funds, and one bell was donated from the peals of the recently demolished church of St. Alkmund, Derby. These two bells were installed in April, 1973, and dedicated on 3rd May, 1973 by the President of the Derby diocesan Association of Church Bellringers, the Very Rev. R. A. Beddows.

The bells bear the following inscriptions. The curious spelling on several should be noted:

No. 1

Whitechapel, 1973

No. 2

1846. Recast 1908. John Taylor & Co.

No. 3
To the glory of God and in memory of Captain William Kenneth Seale Haslam, R. F. A. who was killed in action in the Great War in France on 27th April, 1917, when rescuing his wounded comrades. Presented by Sir Alfred Seal Haslam, Breadsall Priory. Easter, 1920.

No. 4
Daniel Hedderley cast us all 1728. Recast 1916. Taylors, Loughborough.

No. 5
Exulremus Unety 1725. Recast 1916. Taylors. (This should read: ‘Venite exultamus’: ‘Come, let us sing’)

No. 6
Walter Fletcher, Rector and William Sheppard, Church Warden. We celebrate the blessed morn, Whereon our Saviour (sic) Christ was born. Glory (gloria) in excelsis Deo. George Hedderley, founder, 1786. Recast 1916. Taylor.
No. 7
Walter Fletcher, Rector and William Sheppard, Church Warden 1786. our voices shall with joyful sound, Make hills and valleys echo round. Percute dulce cano. Hedderley, founder. Nottingham. (the Latin means: ‘With a sweet note I sing’)

No. 8.
William Smedlow, Thomas Upton, Church Wardens. 1728. 1916 recast after fire, Taylors. Rev. J. A. Whitaker, Rector W. Beadon Woodforde, H. J. Buckingham, Church Wardens.

CHURCH PLATE AND RECORDS

Fortunately the plate and records were being kept at the Rectory at the time of the fire and so were preserved. A chalice and paten for many years in regular use at Holy Communion are said to date from the reign of Charles I (about 1630) although the silver hallmark has become illegible with constant polishing over the centuries. If this dating is correct, the vessels are almost unique, very little church silver having survived the commonwealth. There is also a silver flagon bearing the inscription: ‘The Gift of the Revd. Mr. John Clayton, Rector of Breadsall, 1774’.
An additional chalice, silver, was presented to the church by the Mother’s Union in 1968. A wine cruet with silver-plated mount, was presented to the church in memory of Margaret Winder Dix, in 1971. A silver ciborium was presented to the church in memory of Alan James Prince in 1972.

The registers date back to the reign of Elizabeth I. The first volume is coverless, of very thin parchment, and consists of only twelve leaves. It covers the years 1573 to 1637. Some pages may be lost as there are no entries for the years 1582 to 1600. It seems to be incomplete for certain other years as well. This register is in English (many were in Latin at this time) and is well kept with good distinct writing, especially in the earlier pages. It commences with the title: ‘The Register booke of Parishe of Breadsall conteyning the Christnings, Wedings and Buryalls wh. have bene in that parish since August, 1573: extrcated out of an old paper booke extant at Easter 1594: Annoque Regni Reginae Elizabethan, etc. Quardragesimo’.

The second volume (1637 to 1730) consists of forty-one leaves stitched together in a thin parchment cover. The entries are in the following order: Baptisms, 1637 to 1721; Marriages, 1637 to 1729; Baptisms, 1722 to 1729; Burials, 1637 to 1729; Baptisms, 1722 to 1729; Burials, 1637 to 1730. There are no entries for the years 1641 to 1643 nor for 1663. Otherwise it is well kept and legible, the writing good in the first part and then somewhat scrawly, entries far apart and the years out of order.
The third volume is from 1730 to 1812, bound in dark brown calf with brass clips. It contains Baptisms and Burials, 1730 to 1812 and Marriages, 1730 to 1754. This book was given to the parish, as it records, by John Hieron of Little Eaton, grandson of the Rector at that time of the Commonwealth who was a Puritan Divine of some note. He was ejected at the Restoration in 1662 for non-conformity and lived another twenty years as a dissenting minister, dying at the age of 1682 at the age of 74. At a later date a Rector, Hugh Stowell (1865 to 1886 made a complete copy in this book of all the entries in the previous two books and a complete index of all the names found in them from 1573 to 1872! At the other end of the book are a number of interesting lists – of Rectors, endowments, charities, etc.
There are a further eight registers of more recent date as well as a number of other parish records including a copy of the Breadsall Enclosure Act and Aware of 1917.

CONCLUSION
It might perhaps be thought from a casual reading of this booklet, that our church is a mere museum of the past. Nothing could be further from the truth. The pages above show, on the contrary, how each succeeding generation over the course of eight centuries has given of its best to maintain and to beautify its parish church and to order it for the worship of Almighty God. Within living memory a vast amount has been done for this church, most of it the direct result of the terrible fire in 1914 which destroyed so much of what had been done before. Yet even in the years which have passed we have not equalled the works of our medieval forefathers who several times rebuilt the church to serve the needs of their growing community. We cannot tell what the future holds. We can only hand on this heritage which we have received from the past to those who shall come after us, hoping that they will recognise that in our time we did our best, according to our lights, to make this lovely and venerable building the home of God’s family, the Church, in this place.

Before you leave our church, kneel please and pray for parish priests and benefactors and all who have worshipped here over the centuries. Pray not only for the departed but the living that they may be worthy of their heritage and for those yet to come that they may bear their witness in future days to the things for which the Parish Church of All Saints’, Breadsall, has stood here for over eight centuries.
LIST OF RECTORS OF BREADSALL

1304

Richard Curzon


1361

Robert Molde

1381

Thomas Whitty

1394

John del Forst

1421

Roger Bothe

1427

William Tracy

1472

William Clayton, B.A.

1473

William Dethick

1510

William Dethick

1535

Richard Dethick
  His incumbency covered the whole






  Reformation period
1577
John Walton
1603
Richard Stanyforth
‘An ancient and Godly Minister’

1631
George Hulme
A non-resident Rector

1644
John Hieron, M.A.
A Puritan divine, ejected at the 



Restoration
1662
George Mills

1667
Samuel Bold, Snr.

1677
Samuel Bold, Jnr.

1700
Gilbert Mitchell, M.A.

1738 
John Clayton, M.A.
He endowed a school in the village

1774
Walter Flethcher, B.A.

1795
John Dewe, M.A.

1830
Henry Crewe
He built the ‘old’ Rectory

1865
Hugh Stowell

1886
John Whitaker, M.A.
Rector at the time of the fire

1919
Roger Bosworth, M.A.

1942
Geoffrey Raven, M.A., M.C.

1947
Allan Grime, M.A.

1964
John Norman, M.A.

1971
William Gregory, L.R.A.M.

1977
Philip Crowe, M.A.

1988
Raymond Shorthouse, Dip.Ad.Ed.

2000
Nick Watson, M.A.
2011
Alison Maddocks

2019 
Kate Plant (till Jan 2026)

Some Curates of the Parish:

1587
William Walbaucke

1621
Robert Clerke
1631
John Noble

1633
Thomas Bowes

1635
Seth Bates

1639
Marmaduke Musgrave

1672
James Bland

1914 – 18
Roland Borough, M.A.

2008
Revd. Sister Diana

